











     
  摘要:中西戏剧观众观之比较可以四个维度进行，即戏剧本体与概念性观众、戏剧创作与想象性观众、戏剧表
演与实在性观众及戏剧批评、传播与历史性观众。它们分别体现的异同折射出中西戏剧审美理念的根本分合。  
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  On Comparison of Audience Attitude Between Chinese and western Classical Opera  
  CHEN Jun  
  (College of Literature, Yang Zhou University, Yang Zhou 225001, Jiangsu, China)  
  Abstract: The comparison of audience attitude between Chinese and western classical 
opera may carry out from four dimensions: essence of opera and audience as a concept,
 opera writing and audience in image, opera performance and audience in reality,  
criticism and spread of opera and historic audience. Similarities and dissimilarities 
 among them reflect radical ones of appreciation of the beauty between Chinese 
 and western classical opera.  
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